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 Four Sources of Fiction 

Classical world: Myths, Romances and Folk 

materials 

Eastern Romances 

Metrical Romances 

The Bible 



A form of entertainment 

Medieval Latin ‘romanice’, meaning ‘in the 

romantic tongue’ 

Works of fiction in verse 

A European form of fiction inspired by ‘The 

Arabian Nights’ 

Evolved first through oral tradition with sole 

emphasis on the story-element 



Italian ‘novella’ meaning ‘tale, a piece of news’ 

Latin ‘nouvelle’ centres on a single situation or 

episode 

French ‘recit’ was a narration or a recital of an 

event 

The Provencal poets used the word ‘novas’ as in 

“novas rimadas’’, a form of narrative verse in 

octosyllabic rhymed couplets 



Clara Reeve in ‘The Progress of Romance’ 

(1785) : “The novel is a picture of real life 

and manners, and of the times in which it 

is written. The Romance, in lofty and 

elevated language, describes what never 

happened nor is likely to happen”. 



 “A novel is in its broadest definition a personal 

impression of life; that, to begin with, constitutes its 

value, which is greater or less according to the intensity 

of the impression of life. But there will be no intensity at 

all, and therefore, no value, unless there is freedom to 

feel and say….The execution belongs to the author alone; 

it is most personal to him, and we measure him by that. 

The advantage, the luxury, as well as the torment and 

responsibility of the novelist, is that there is no limit to 

what he may attempt as an executant – no limit to his 

possible experiments, efforts, discoveries, successes”. 



 His character Zarathustra says – “Whoever 

wants to be creative in good and evil, he 

must first be an annihilator and destroy 

values”. 



 Trepilov, a character in the play says – 

“We need new art forms. New forms are 

wanted and if they aren’t available, we 

might as well have nothing at all”. 



A military idea – advance guard 

Gabriel-Desire Laverdant in ‘De la mission de 

l’art et du role des artistes’(1845) says, “Art, the 

expression of society, manifests, in its highest 

soaring, the most advanced social tendencies; it 

is the forerunner and revealer”. 

Bakunin founded in 1878 a periodical devoted to 

political agitation under the title ‘L’Avant-

garde’. 

Verlaine, Rimbaud and Mallarme 



The Celtic Revival and Yeats 

Goethe: ‘Wilhelm Meisters’(1821-29) 

Samuel Butler: ‘Erewhon’(1872), ‘Erewhon 

Revisited’ (1901)’ and ‘The Way of All 

Flesh’(1903)  

Walter Pater: ‘The Renaissance’(1873) 

George Moore: ‘The Confessions of A Young 

Man’(1888) 

Huysmans: ‘La Bas’(1891) 

 



1882: born at Rathgar in Dublin 

1888-91: Clongowes Wood College 

1894: visit to Cork with his father 

1893-1898: Belvedere College 

1998-1902: Royal University(University College, 
Dublin) 

1904: leaves Dublin with Nora Barnacle 

1941: dies on 13 January, buried in Zurich 

 



1891: the poem ‘Et Tu Healy’ 

1894: ‘My Favourite Hero’, after reading Lamb’s Adventures of Ulysses  

1900: ‘Drama and Life’ delivered before university Literary and 

Historical Society, and review of Ibsen’s play When We Dead Awaken 
under the title ‘Ibsen’s New Drama’, published in Fortnightly Review 

1904: ‘A Portrait of the Artist’, an essay cum sketch, beginning of 

‘Dubliners’, and ‘Chamber Music’ published 

1907: ‘Dubliners’ and ‘Stephen Hero’ completed 

1914: ‘Dubliners’ published, serial publication of ‘A Portrait of the 

Artist as a Young Man’ begins 

1922: ‘Ulysses’ published 

1923: ‘Work in Progress’ begins, completed (1938) as ‘Finnegans 

Wake’ 

1939: ‘Finnegans Wake’ published 

1944: ‘Stephen Hero’ published 
 
 



‘Et ignotas animum dimittit in artes’. Ovid, 
Metamorphoses, VIII, 188 

Daedalus, the Athenian artist: ‘and so then to 
unimagined arts he set his mind’ 

The line continues – ‘and altered nature’s laws’. 

Daedalus and his son Icarus, prototypes of the 
classical and the romantic art forms.  

Translated by A.D. Melville, Oxford World’s 
Classics, OUP, 1986.                    



Divided in five chapters 

Kunstlerroman mode covering roughly the first 
22 years of Joyce’s life through the protagonist 
Stephen Dedalus. 

Linear development of plot is rejected in favour 
of circuitous. 

Interior monologue and stream of consciousness 
fuse into the narrative through the deft use of 
epiphanies to address modernist issues related 
to the individual’s ambitions and aspirations 
within the boundaries of nationality, language 
and religion.  

 



St. Stephen, the first Christian protomartyr 

Dedalus, the ‘cunning artificer’ 

Nasty Roche, a fellow of the higher line in Clongowes        
 Wood College asked him – ‘What kind of a name is that?’ 

Stephen writes his name in the flyleaf of the Geography:  

      Stephen Dedalus 

      Class of Elements 

      Clongowes Wood College 

      Sallins 

      County Kildare 

      Ireland 

      Europe 

      The World 

      The Universe 

 



Fleming, a fellow of the class of Elements and a good friend of 
Stephen, wrote on the opposite page:  

           Stephen Dedalus is my name, 
           Ireland is my nation 
           Clongowes is my dwelling place 
           And heaven my expectation. 

Chap II – ‘He felt that he was hardly of the one blood with 
them but stood to them rather in the mystical kinship of 
fosterage, fosterchild and fosterbrother”. 

Chap IV – a fellow of the Christian Brothers shouts: ‘Come 
along, Dedalus! Bous Stephanoumenos! Bous Stephaneforos!’ 

‘Now, as never before, his strange name seemed to him a 
prophecy.’ 

Chap V – the final entry in the diary: ’27 April: Old father, old 
artificer, stand me now and ever in good stead.’ 

 



Joyce to Nora, Letters, Vol II, 48: ‘My mind rejects the whole 
present social order and Christianity’. 

Stephen in Stephen Hero is fond of saying that the ‘Absolute 
is dead’. 

Chap II – Mr. Simon Dedalus to Stephen: ‘O, a jesuit for  your 
life, for diplomacy!’ 

Chap IV – ‘His destiny was to be elusive of social or religious 
orders. The wisdom of the priest’s appeal did not touch him 
to the quick’. 

Chap V – Stephen to Davin: ‘When the soul is born in this 
country there are nets flung at it to hold it back from flight. 
You talk to me of nationality, language, religion. I shall fly by 
those nets’. 

Chap V – Stephen to Cranly: ‘I will not serve that in which I 
no longer believe whether it call itself my home, my 
fatherland or my church: and I will try to express myself in 
some mode of life or art as freely as I can and as wholly as I 
can, using for my defence the only arms I allow myself to use 
– silence, exile, and cunning’. 



Charles Stewart Parnell(1846-91) remained a constant point of 
reference in Joyce’s mind as a victim of Irish domestic politics 
and Catholic clergy 

In Chap IV Stephen while meditating on the offer of the 
Director of Belvedere College observes that his destiny was to 
be elusive of social or religious orders, and that he would 
learn his own wisdom ‘wandering among the snares of the 
world’. 

Chap V – Stephen to MacCann: ‘My signature is of no account. 
You are right to go your way. Leave me to go mine.’ 

Chap V – Stephen to Davin: ‘No honourable and sincere man 
has given up to you his life and his youth and his affections 
from the days of Tone to those of Parnell but you sold him to 
the enemy or failed him in need or reviled him and left him 
for another. And you invite me to one of you. I’d see you 
damned first’. 

Stephen to Davin in the same context: ‘Do you know what 
Ireland is? Ireland is the old sow that eats her farrow’. 



Joyce’s aesthetic theory, or Stephen’s? 

Stephen divulges his theory in a long conversation with his 
university friend Lynch whose comments, apparently stolid, are very 
significant. 

Three basic principles of the theory:  

     1) Art is a stasis brought about by the formal rhythm of beauty. 

      2) Art of beauty divorced from good and bad is akin to truth. Truth 
can be apprehended through intellection, beauty or art through the 
three stages of apprehension. 

      3) The three qualities of beauty which correspond to the three stages 
of apprehension are, in terms of Acquinas,- integritas(wholeness), 
consonantia(harmony) and claritas(radiance). The mind is seized by 
the wholeness, fascinated by the harmony and enchanted by the 
radiance. 

Aquinas in Summa Theologica – ‘ that is beautiful the apprehension 
of which pleases’. Taking cue from this concept, Stephen consistently 
secularizes Acquinas. 

Stephen explains three forms of art – the lyrical, the epical and the 
dramatic. 




