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Discourse 

• Derived from Lat. ‘Discurrere’, meaning ‘running around in all directions’. 
• OED: ‘communication of thought by speech’. 
• Dr. Johnson: ‘Mutual intercourse of language’. 
• Mikhail Bakhtin: Problems of Dostoevsky’s Poetics . 
• Russian ‘slovo’ meaning either an individual word, or a method of using 

words that presumes a type of authority. 
• Bakhtin makes use of cognate terms like ‘authoritative discourse’, 

‘internally persuasive discourse’ and ‘ennobled discourse’. 
• Michael Foucault: The Archaeology of Knowledge. 
• Foucault takes the cue from Bakhtin to take discourse as ‘large groups of 

statements’ with ‘strategic possibilities’. 
• Roger Fowler: ‘Discourse’ is speech or writing seen from the point of view 

of the beliefs, values and categories which it embodies; these beliefs (etc.) 
constitute a way of looking at the world, an organization or representation 
of experience – ‘ideology’ in the neutral, non-pejorative sense. 



Abhijnan-Shakuntalam 

• A play in seven acts by Mahakavi Kalidasa. 

• The story is taken from the Adi Parva of The 
Mahabharata. 

• Kalidasa makes ample changes in the plot to 
suit his dramatic purpose. 

• Eulogization down the generations by readers 
and critics. 

• It is the romantic mythification that created a 
traditional discourse. 



Indian Theatre 

• Brahma created theatre as requested by gods. 

• Theatre was the Fifth Veda, meant for people 
in general. 

• The very first theatre, however, enraged the 
asuras as they were presented as foolish and 
susceptible to ignominous defeat. 

• The hundred sons of Bharata muni were 
condemned by the saints and Brahmans as 
‘Sudras’ for their preoccupation with theatre. 



Shakuntala 

• The illegitimate child of Viswamitra and Menaka. 

• Abandoned by her helpless mother. 

• Given protection by a ‘shakun’, a bird before sage 
Kanva took her to his ashram. 

• Reared up as the adopted daughter of Kanva and 
Goutami amidst the idyllic ashram with  the river 
Malini, her  mates Anasuya and Priyambada and 
the rishikumars, not to talk of the greenery, birds 
and beasts. 



Male-domination 

• Shakuntala has been wronged by all important male members like 
Viswamitra, Dushyanta and Durvasa. 

• Indra and other gods compelled Menaka to distract  Viswamitra in 
meditation. 

• Viswamitra had his union, but never bothered about the consequence. 
• The gods refused to take back Menaka to heaven with her human child. 
• Dushyanta, the king must fulfill his desires which know no bounds. 
• He takes recourse to gandharva vivaha, nice ploy by a man of authority: 

force, fraud or guile. 
• He returns to the court, gradually forgetting all his vows. 
• He fails to recognize Shakuntala in the open court, a most shattering, 

harrowing and humiliating experience for a woman. 
• Durvasa proves the nemesis – his curse gives the plot a definite edge. 
• But Durvasa himself is the off-spring of a wrong cause.  
• He is conceived by the portion of over-heated anger of Lord Shiva. 



Shakuntala & Kanva 

• Kanva plays the role of the father. 

• Kalidasa changed the story to make him absolutely 
innocent of the amorous developments between 
Shakuntala and Dushyanta. 

• His  advices to Dushyanta and Shakuntala reflect the 
age-old saga of a helpless father with a marriageable 
daughter. He implores Dushyanta to give Shakuntala an 
equal status among his wives, and then adds : 
“Anything beyond this will depend on her vaaggya or 
luck, the relatives of the bride have no say about that”. 

• He advises Shakuntala to be ‘Sugrihini’ and ‘Sapatnee’. 



Conclusion  

• The Indo-European culture came out of the 
matrix of paganism and patriarchy. 

• Land, cattle and women were considered as 
properties to possess, plunder and transfer. 

• Dependence on fate and the fear of the 
unforeseen got ingrained within their cultural 
sub-conscious, sporadic reflections of what 
can be seen and felt even today. 
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